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A  drawing  is  first  of  all  a  gesture,  and  as  such  employs  line,  tone  and  color.  What  is 
a  gesture?  What  separates  the  act  of  the  artist  from  his  product  and  what  is  it  in  draw- 
ing which  brings  these  things  together  again?  A  gesture  is  a  line,  a  mark,  a  tone,  ex- 
ploratory and  impulsive,  a  touch.  A  gesture  is  a  form  of  nonverbal  language,  a  visual 
statement;  it  is  the  two-dimensional,  more  or  less  linear  analogue  of  a  "speech  act," 
a  "doing  something  with  words."  The  artistic  gesture  has  a  structure,  a  kind  of  primal 
"grammar"  within  which  the  artist  is  allowed  a  free  reign  of  expression.  Every  draw- 
ing, like  a  confession,  whatever  else  it  may  be,  is  autobiographical.  Its  function  is 
essentially  semantic;  to  express  meaning  as  well  as  to  represent,  suggest  or  inspire. 
The  gestural  language  embodies  movement,  an  intentional  movement,  and  is  always 
an  expression  of  some  kind.  It  is  the  artist's  public  and  visual  display  of  what  might 
be  a  chance  image  or  what  could  be  a  long  project.  In  the  last  ten  years  the  oversized 
canvas,  sculpture,  and  in  the  case  of  the  conceptualists,  the  idea  behind  the  drawing 
have  received  more  critical  attention  than  the  drawing  itself.  The  purpose  of  this 
exhibit  is  to  examine  drawings  made  by  sculptors,  painters,  conceptualists  and 
draughtsmen  from  1963  to  1973. 

Since  the  late  Renaissance,  attitudes  towards  drawing  have  changed  little.  The 
drawing,  like  the  king's  secret  minister,  is  the  source  of  the  idea  and  inspiration  but, 
by  its  very  role,  is  forbidden  to  present  itself  as  that  source  and  as  deserving  of 
autonomous  praise.  Drawing  was  preliminary.  It  was  a  trial  run,  a  practice,  a  means 
of  perfecting  one's  ideas  before  undertaking  the  real  project.  Michaelangelo's  draw- 
ings were  the  first  to  be  considered  by  patrons  as  art  objects  in  themselves,  but  he 
regarded  them  as  preliminary,  transient  steps  and  destroyed  many  of  them,  accord- 
ing to  Vasari,  because  his  involvement  was  with  the  finished  product.  He  did  not 
want  anybody  to  notice  the  steps,  the  stress  and  perhaps  the  stasis  involved  in  making 
art.  The  artistic  attitude  that  formed  the  basis  of  Renaissance  humanism,  as  well  as 
the  economics  of  art,  fostered  a  new  interest  in  drawing.  The  merchant  class  desired 
a  role  not  only  in  the  commissioning  of  art  for  the  church  and  state  but  in  its  inven- 
tion and  inspiration  as  well.  The  wall  or  sinopie  drawings  for  early  Renaissance 
frescoes  were  guild  productions;  the  drawings  on  paper  of  the  late  Renaissance  were 
works  by  individual  artists.  The  first  remained  a  craft;  the  latter  became  an  art  form. 
The  transference  from  the  wall  to  the  page  caused  the  change  in  attitude.  The  draw- 
ings, no  longer  covered  by  the  plaster,  could  be  seen.  There  was  a  fixed  canon  that 
drawing  as  craft  could  be  learned,  leaving  little  room  for  personal  exploration.  As 
craft,  drawing  is  rendering,  and  surely  there  is  a  distinction  between  drawing  and 
rendering. 

Even  though  the  Renaissance  changed  its  position  the  feeling  that  drawing 
functions  only  as  an  intermediate  step  toward  something  else  persists.  However,  the 
conviction  has  grown  that  drawings  must  also  stand  as  autonomous  works  of  art, 


that  any  stage  of  the  artist's  work  is  as  much  a  work  of  art  as  any  other  stage.  Different 
stages  express  different  episodes  of  artistic  consciousness,  and  each  of  those  stages 
can  be  considered  referential  or  non-referential. 

What  characterizes  a  drawing  above  all  else  is  its  sense  of  intimacy.  Painting 
and  sculpture  confront  us  autonomously,  separating  us  from  the  artist  by  their  pres- 
ence and  scale.  The  drawing  is  a  direct  act,  suggesting  the  constant  presence  of  the 
artist.  The  act  of  making  a  drawing— its  scale,  the  quality  of  the  line  or  mark  or  the 
gesture  used  in  doing  so— is  far  more  intimate  than  that  of  making  a  painting  or 
sculpture.  Even  if  the  drawing  does  not  appear  to  be  "rough"  or  a  mere  step  in  pro- 
duction, it  is  an  act  of  the  artist  which  has  not  yet  been  set  free  of  the  traces  of 
technique.  The  combined  quality  of  drawing  as  study  and  as  finished  work  is  seen 
in  the  drawings  of  sculptors  Mark  di  Suvero  and  Dan  Flavin.  The  viewer  becomes  part 
of  the  process  of  completing  a  projection  of  the  di  Suvero  piece.  The  short  notations 
of  Dan  Flavin  do  not  have  the  formality  of  his  finished  work.  The  drawings  are  private 
notations.  They  have  neither  the  distance  nor  the  abstraction  of  the  neons. 

The  project  drawings  of  Christo  and  Oldenburg  are  fanciful  and  contain  in  them 
ideas  that  will  never  be  realized.  The  visions  challenge  and  tease  the  viewer.  They 
rely  on  the  knowledge  and  information  that  the  viewer  brings  to  the  vision  and  the 
amount  of  information  elicited  by  the  drawing  itself. 

Cy  Twombly  and  Jack  Tworkov  are  both  involved  with  making  particular  ges- 
tures, marks.  Each  gives  us  different  information.  One  gesture  produces  unmeasured, 
graffitilike,  primitive  signs,  the  other  preconceived  marks.  Twombly's  drawings 
might  appear  primitive,  but  only  in  their  directness.  Tworkov's  marks,  made  by  a 
measured  movement,  result  in  a  more  formal  solidity.  The  marks  move  simultane- 
ously vertically  and  horizontally  on  the  page.  Each  provides  a  structure  together  with 
the  geometrical  shape  presented  on  the  picture  plane.  Both  Tworkov  and  Twombly 
are  involved  with  the  basic  grammar  of  drawing— personal,  formal,  linguistic.  Their 
work  is  an  example  of  the  technical  simplicity  of  drawing  which  makes  visual  direct- 
ness possible. 

In  the  drawings  of  Brice  Marden,  Loretta  Dunkelman,  Chuck  Close  and  Vija 
Celmins  we  see  an  involvement  with  the  surface  as  well  as  process.  This  surface 
is  built  up  through  a  gathering  of  gestures.  In  the  photographic  drawings  of  Vija 
Celmins  and  Chuck  Close  the  surfaces  vary  profoundly  from  those  of  Marden  and 
Dunkelman.  Close  has  taken  advantage  of  the  airbrush  to  make  his  personalized 
drawings  of  the  anatomy  of  faces.  The  marks  (tones-values)  are  achieved  by  the 
length  of  time  the  airbrush  is  held  on  one  spot.  These  drawings  are  very  traditional, 
and  lend  themselves  to  intense  privacy  and  immediacy.  We  are  never  separated  from 
the  technical  means  and  the  hand  of  the  artist.  The  total  drawing,  like  a  halftone,  is 
the  sum  of  the  dots  in  any  particular  area.  There  is  no  such  accumulation  of  dots  in 


Celmins'  work.  Celmins'  gesture  results  in  a  more  polished,  more  finished  surface. 
Only  by  a  gathering  of  gestures  can  she  achieve  a  particular  tone.  Thus  the  hand  of 
the  artist  is  felt  throughout  the  work.  Painstakingly  slow  and  careful  movement  are 
necessary  to  achieve  so  literal  an  area  of  ocean.  Close  and  Celmins  are  involved  with 
the  two-dimensional  illusion  of  the  photograph,  of  black  and  white,  of  the  line.  They 
have  coalesced  traditional  drawing  processes  with  new  materials  and  very  personal 
motifs. 

The  photograph  has  had  other  implications  for  drawing  as  well.  Without  the 
aid  of  the  photograph,  the  drawings  of  Dennis  Oppenheim  could  not  be  viewed. 
In  this  case  it  is  the  photograph  that  links  us  with  the  artist  and  his  gesture.  The 
photograph  is  also  necessary  in  the  viewing  of  the  work  of  Vito  Acconci,  where  the 
viewer  becomes  directly  involved  with  the  gesture/movement  of  the  artist. 

Much  of  the  art  of  the  1960's,  like  that  of  Dorothea  Rockburne,  Mel  Bochner 
and  Patrick  Ireland,  is  based  on  a  systemic  concept  as  a  working  structure.  Sol  LeWitt 
was  one  of  the  first  to  establish  this  approach.  His  work  deals  with  relationships. 
It  is  these  relationships  that  are  important,  not  necessarily  the  projects  that  demon- 
strate them.  His  wall  drawing,  for  example,  will  be  removed,  painted  over.  The 
particular  relationships  will  be  remembered  as  a  gesture. 

The  deceptively  elegant  drawings  of  Dorothea  Rockburne  contain  in  them  in- 
formation which  is  the  result  of  a  conceptual  premise,  allowing  us  to  participate  in 
direct  analysis  of  the  nature  of  drawing.  The  paper  contributes  to  the  linear  design, 
with  its  folds,  which  work  with  the  pencil  line.  The  folds  contain  both  line  and  edge. 
Rockburne  uses  traditional  devices— paper,  line,  edge— to  elicit  specific  questions 
relating  to  the  act  of  drawing.  The  line  exists  in  the  sharpness  of  the  fold  in  the 
paper,  the  movement  of  the  line  across  the  page,  and  the  edge  of  the  sheet  itself. 
In  these  pieces  she  is  dealing  with  the  equality  of  ends  and  means. 

Visual  art  is  typically  characterized  in  terms  of  spatial  rather  than  temporal 
dimensions.  But  drawing  is  temporal  as  well  as  spatial.  The  process  of  its  production 
is  always  evident.  We  become  aware  of  the  order  in  which  the  areas  were  laid  in. 
Of  course  there  is  a  long  tradition  of  painting  in  which  the  artist  leads  the  eye  of  the 
viewer  compositionally,  but  contemporary  drawing  does  more  than  this.  In  a  draw- 
ing the  sequence  of  the  artist's  movements  may  be  felt.  Needless  to  say,  as  in  all  art, 
there  is  room  for,  a  need  for,  deceptiveness.  What  appears  to  be  the  sequential  proc- 
ess of  the  artist  may  be  different  than  what  it  is  in  fact.  But  a  discerning  viewer  senses 
trails  of  the  artist's  past  movements.  Frequently  sequential  difference  can  be  seen  in 
the  drawing  of  a  left-  or  right-handed  artist.  There  is  a  difference  between  artists  who 
work  vertically  and  horizontally.  How  a  drawing  works  may  depend  very  much  on 
which  aspects  of  it  appear  to  be  temporally  consequential.  And  even  where  the  artist 
has  covered  the  trail,  has  backtracked,  taken  unexpected  leaps,  inordinately  paused  or 
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spaced  his  efforts  erratically,  there  is  a  sense  of  time  which  determines  the  overall 
effect  of  the  gesture  as  much  as  do  the  elements  of  line,  composition,  tone  and  color. 
We  become,  as  the  artist,  totally  immersed  in  the  process.  We  are  given  unfinished 
acts  and  are  asked  to  finish  them  or  engage  with  them  on  a  more  mental  than  visual 
level.  Thus  drawing  is  extended  into  time  in  the  eye  and  mind  of  the  viewer. 

For  the  most  part  attitudes  about  drawing  have  remained  unchanged  since  the 

Renaissance.  The  dialogue  between  drawing  as  study  and  as  an  autonomous  work  of 

art  still  persists.  But  with  new  aesthetic  concepts  and  new  materials  the  vocabulary  of 

the  drawing  has  greatly  widened.  It  has  been  the  purpose  of  this  exhibition  to  have  a 

fresh  look  at  drawings,  and  in  particular,  drawings  made  during  the  last  decade. 

Elke  M.  Solomon 
Associate  Curator,  Prints  and  Drawings 


Vito  Acconci         Second  Hand 


William  Allan         Lyes  and  Salmon 


John  Altoon         Untitled 
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Stephen  Antonakos         Inside  Comer  Neon 


}JL,  fill 


,fw  — 


Victoria  Barr         Untitled 
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Ed  Baynard         Two  Trees 
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Jennifer  Bartlett         Untitled 
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Jack  Beal  Portrait  of  Lynne  Arthur 
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Ben  Berns         Moon  Project 


JakeBerthot         Egyptian  Series  #7 
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Mel  Bochner         Counting  Exercises:  Circles 
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Lee  Bontecou         Untitled 
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Joe  Brainard         Salad 
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Howard  Buchwald         Untitled 
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Bob  Cambiin         Trotline  Memorial 
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Vija  Celmins         Untitled 
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Christo         Packed  Public  Building 
(Project  lor  No.  1  Times  Square, 
Allied  Chemical  Tower) 
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Bradley  Davis         Dead  Center:  In  Memoriurn  New  York  1972 


Alan  Cote         Untitled 
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Roy  De  Forest         Untitled  Drawing  #488.73 


Willem  de  Kooning         Woman  in  Rowboat 
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Richard  Diebenkorn         Untitled  ygg 
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Mark  Di  Suvero         Untitled 
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Agnes  Denes        The  Human  Argument 
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Jim  Dine         Four  Chairs 
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Loretta  Dunkelman         Ice  Three 


Audrey  Flack         Cordoba  Angel  I 
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Janet  Fish 


Mixed  Fruit 


Dan  Flavin         a  diagram  for  part  of  the  installation 
for  Gallery  32  of  the  St.  Louis  Art  Museum  for  a 
poster  for  the  exposition  "corners,  barriers  and 
corridors  in  fluorescent  light  from  Dan  Flavin". 
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Nancy  Graves         First  Look  at  the  World's  Weather 
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Susan  Hall         Urban  Still  Life:  The  Hair  Cutting  Floor 
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Mimi  Gross  Grooms         The  Choice  of 
Dainty  Women 
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Eva  Hesse         Untitled 


Michael  Heizer         Egg 
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Will  Insley        Slip  Space  Flip  Extend 
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Patrick  Ireland         Untitled 


\ 


Yvonne  Jacquette     Tin  Ceiling  and  Door 
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Jasper  Johns         Wilderness  II 
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Alex  Katz         Vincent  wilh  Hat 


Alfred  Leslie         Constance  Pregnant . .  . 
Almost  4  Months  #3 
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Barry  LeVa         Studies:  Intersecting  Circle  Series 


Roy  Lichtenstein         Drawing  for  Preparedness 
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Sol  LeVVitt        Untitled 
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John  Mandel 
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Vincent  Longo         Untitled 
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Joan  Mitchell         Untitled 
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Ree  Morton         Untitled 


Elizabeth  Murray         Why  Did  She? 
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Bruce  Nauman         Untitled 
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Jim  Nutt         thump  and  thud 


Claes  Oldenburg         Proposed  Colossal  Monument  for 
Times  Square  New  York;  Banana,  Lying  Position 
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Dennis  Oppenheim         Two  Stage  Transfer 
Drawing 
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Philip  Pearlstein         Seated  Female  Model,  Leg  Over  Arm  Chair 


42 


i' 


',•>.( 


Robert  Rauschenberg         Allocation  I 


Jim  Roche  The  Porcupine  Quill  Projection  Run 
And  Conceptual  Balloon  Drop;  Sudden  Dispersion 
"Boom-Boom"  Piece 
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Dorothea  Rockbume         Untitled 


James  Rosenquist        short  schedule 
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Barbara  Rossi         Turban  Tic 


Jules  Olitski         Yadda  I 
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Ed  Ruscha         Sheet  of  Paper  Stained  with  Cinnamon  Oil 


Robert  Ryman  Untitled 
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Alan  Saret         Untitled  7 


Richard  Serra         Study  for  One  Plate 
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Joel  Shapiro 


Untitled 
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Arlene  Slavin 


Untitled 
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Robert  Smithson         Slate  Grind  #  / 


Jenny  Snider         Dislocated  I 
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Joan  Snyder         Untitled 


James  A.  Starrett         Untitled 
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Pat  Steir         Untitled 


Myron  Stout         Untitled 
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Richard  Tuttle         Yellow  Under  Diagonal 
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CyTwombly         Untitled 
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Jack  Tworkov  Untitled  (R-ch  #4) 
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Tom  Wesselmann         Drawing  Maquette  ior  Still  Life  #59 


H.  C.  Westermann         Untitled 
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William  T.  Wiley         No  Mistakes  lor  Big  River 
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Nancy  Hoffman  Gallery;  Will  Hokin,  Chicago;  Fredericka  Hunter. 
Houston;  Max  Hutchinson  Gallery;  Patrick  Ireland;  Mr.  and  Mrs 
Philip  Isles;  Martha  Jackson  Gallery;  Sidney  Janis  Gallery;  Dagny 
Janss,  Miami  Beach;  Jasper  Johns,  St.  Martin,  French  West  Indies 
and  New  York  City;  Mr.  and  Mrs.  Ivan  Karp;  Phyllis  Kind  Gallery, 
Chicago;  William  and  Anne  King;  Mr.  and  Mrs.  Seymour  Klein 
Kornblee  Gallery;  Janie  C.  Lee,  Dallas;  Janie  C.  Lee  Gallery,  Dallas 
Richard  Lee,  Lincoln,  Massachusetts;  Joel  and  Fern  Levin,  Buffalo 
Roy  Lichtenstein;  Albert  A.  List  Family  Collection;  Vincent  Longo 
Lewis   Manilow,   Park   Forest  South,    Illinois;    Marlborough   Gallery 
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Mr.  and  Mrs.  Donald  B.  Marron;  Stephen  Mazoh;  Joan  Mitchell, 
Val  d'Oise,  France;  Mr.  and  Mrs.  Stanley  G.  Mortimer  III;  Robert 
Motherwell,  Greenwich,  Connecticut;  Ree  Morton;  Elizabeth  Murray; 
The  New  Gallery,  Cleveland;  Gordon  Newton,  Detroit;  Claes  Olden- 
burg; Jules  Olitski;  Patsy  Orlofsky,  South  Salem,  New  York;  Paley  and 
Lowe,  Inc.;  Betty  Parsons  Gallery;  Henry  Pearson;  John  Pearson; 
Mr.  and  Mrs.  Edmund  Pillsbury,  New  Haven;  Joseph  Pulitzer,  Jr., 
St.  Louis;  Jim  Reineking;  Mr.  and  Mrs.  C.  David  Robinson,  Sausalito; 
Jim  Roche,  Dallas;  Dr.  and  Mrs.  Alan  Rubenstein;  Robert  Ryman; 
Alan  Saret,  India;  Paul  J.  Schupf;  Mr.  and  Mrs.  Robert  C.  Scull;  Mr. 
and  Mrs.  Michael  Sonnabend;  Sonnabend  Gallery;  James  Speyer, 
Chicago;  James  A.  Starrett;  Jon  N.  Streep;  William  and  Deborah 
Struve,  East  Haddam,  Connecticut;  George  Sugarman;  Harry  Torczy- 
ner,  Esq.;  Collection  Dorothy  and  Herbert  Vogel;  Paul  F.  Walter; 
John  Weber  Gallery;  Tom  Wesselmann;  Ealan  Wingate;  Mrs.  B.  E. 
Witkin,  Berkeley;  anonymous  lenders. 
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All  drawings  are  on  paper  unless  otherwise  indicated.  Dimensions 
are  in  inches,  height  preceding  width,  indicating  the  size  of  the 
paper.  Asterisk  indicates  work  illustrated. 

Vito  Acconci     b.  1940,  Bronx,  New  York.  Lives  in  New  York  City. 
Step   Piece.   1970.   Photographs  and   ink.   31    x  411/2.   Collection   of 
Dorothy  and  Herbert  Vogel,  New  York. 

Second  Hand.  1971.  Photographs  and  ink.  31 3A  x  41  Vi.  Sonnabend 
Gallery,  New  York.* 

William  Allan     b.  1936,  Everett,  Washington.   Lives  in  Mill  Valley, 

California. 

Eyes  and  Baby  Salmon.  1971.  Watercolor.  13  x  18.  Lent  by  Dagny 

Janss,  Miami  Beach.* 

Salmon;  Fragment  of  Brook  Trout.  1971.  Watercolor.  17  x  21.  Lent  by 

Mr.  and  Mrs.  C.  David  Robinson,  Sausalito,  California. 

JohnAltoon     1925-1969. 

Untitled.  1966.  Ink  and  watercolor.  30  x  40.  Estate  of  the  artist,  cour- 
tesy Tibor  de  Nagy  Gallery,  New  York. 

Untitled.  1968.  Ink.  30  x  40.  Estate  of  the  artist,  courtesy  Tibor  de 
Nagy  Gallery,  New  York.* 

Stephen  Antonakos     b.  1921,  Greece.  Lives  in  New  York  City. 

Inside  Corner  Neon.   February  1,  1971.  Colored  pencil,  pencil  and 

acrylic.  13%  x  21%.  Lent  by  the  artist.* 

Outside  Corner  Neon.   May  7,   1972.   Colored   pencil,   pencil   and 

acrylic    13%   x  21%.   Lent  by  the  artist. 

Neon  Coming  Off  a  Large  Wall.  September  11, 1972.  Colored  pencil, 

pencil  and  acrylic.  13%  x  21%.  Lent  by  the  artist. 


Victoria  Barr     b.  1937,  New  York  City.  Lives  in  New  York  City. 
Untitled.  1973.  Crayon.  22%  x  28%.  Lent  by  the  artist.* 
Untitled.  1973.  Crayon.  18  x  24.  Lent  by  the  artist. 

Jennifer  Bartlett     b.  1941,  Long  Beach,  California.  Lives  in  New  York 
City. 

Untitled.  1972.  Ink,  pencil  and  colored  pencil.  11  x81/2.  Paula  Cooper 
Gallery,  New  York.* 

Untitled.  1972.  Pencil  and  colored  pencil.  11  x  8V2.  Paula  Coopei 
Gallery,  New  York. 

Untitled.  1972.  Ink  and  colored  pencil.  11  x  8'/2.  Paula  Cooper  Gal- 
lery, New  York. 
Untitled.  1972.  Pencil.  11  x  8V2.  Paula  Cooper  Gallery,  New  York. 

Ed  Baynard     b.  1940,  Washington,  D.  C.  Lives  in  New  York  City. 
Two  Trees.  1972.  Pencil.  20V2  x  25V2.  Whitney  Museum  of  American 
Art,  gift  of  Mr.  and  Mrs.  Daniel  Dietrich  III.* 

The  Wind.  1972.  Pencil.  2OV2  x  25'/2.  Whitney  Museum  of  American 
Art,  gift  of  Mr.  and  Mrs.  Daniel  Dietrich  III. 

Jack  Beal     b.  1931,  Richmond,  Virginia.  Lives  in  New  York  City  and 
Rossie,  New  York. 

Above  Muir  Beach.  1972.  Pastel.  193A  x  251/2.  Lent  by  Brooke  Alex- 
ander, Inc.,  New  York. 

Portrait  of  Lynne  Arthur.  1972.  Charcoal.  251/2  x  19%.  Lent  by  Lynne 
Arthur,  courtesy  Allan  Frumkin  Gallery,  New  York.* 
Self  Portrait.  1972.  Charcoal.  25V2   x  19%.  Lent  by  Lewis  Manilow, 
Park  Forest  South,  Illinois. 

Ben  Berns     b.  1936,  Ginneken  aan  Bavel,  Netherlands.  Lives  in  New 

York  City. 

Moon  Project.  1969.  Pencil  and  colored  pencil.  17  x  14.  Lent  by  the 

artist.* 

Moon  Project.  1969.  Pencil,  colored  pencil  and  ink.  17  x  14.  Lent  by 

the  artist.* 

Jake  Berthot     b.  1936,  Niagara  Falls,  New  York.  Lives  in  New  York 

City. 

Egyptian  Series   #1.   1973.  Oil,  graphite  and  acrylic.  291A    x  22'A. 

Lent  by  Jim  Reineking,  courtesy  O.  K.  Harris  Works  of  Art,  New  York.* 

Egyptian  Series   #2.   1973.   Oil,  graphite  and  acrylic.  29'A    x  221A. 

Lent  by  the  artist,  courtesy  O.  K.  Harris  Works  of  Art,  New  York. 

Mel  Bochner     Lives  in  New  York  City. 

Number  Drawing  with  Swastica.  1966.   Ink.  16  x  203A.  Sonnabend 

Gallery,  New  York. 

Centers  Estimated  and  Measured.  1972.  Pencil  and  ink.  Four  parts, 

17  x  50  framed.  Lent  by  Ealan  Wingate,  New  York. 

Counting  Exercise:  Circles.  1972.  Ink.  24'A  x  233A.  Lent  by  Mr.  and 

Mrs.  Michael  Sonnabend,  New  York.* 
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Lee  Bontecou     b.  1931,  Providence,  Rhode  Island.  Lives  in  New  York 

City. 

Untitled.  1963.  Soot  and  chalk  on  linen.  10'/2  x  18'/z.  Lent  by  Dr.  and 

Mrs.  Aaron  H.  Esman,  New  York. 

Untitled.  1967.  Pencil  and  ink.  20  x  26.  Lent  by  Richard  Lee,  Lincoln, 

Massachusetts.* 

Joe  Brainard     b.  1942,  Tulsa,  Oklahoma.  Lives  in  New  York  City. 
Untitled.  1971.  Pencil  and  watercolor.  10'A  x  14.  Fischbach  Gallery, 
New  York. 

Nancy  de  Kooning.  1972.  Pencil  and  crayon.  10'/2  x  14.  Lent  anony- 
mously. 

Salad.  1972.  Pencil  and  watercolor.  IOV2  x  14.  Fischbach  Gallery, 
New  York.* 

Howard  Buchwald  b.  1943,  New  York  City.  Lives  in  New  York  City. 
Untitled.  1971.  Pencil.  34  x  35.  Nancy  Hoffman  Gallery,  New  York. 
Untitled.  1971.  Pencil.  34  x  37.  Nancy  Hoffman  Gallery,  New  York.* 

Bob  Camblin  b.  1928,  Ponca  City,  Oklahoma.  Lives  in  Houston, 
Texas. 

Backyard  Spiral.  1972.  Ink  and  watercolor.  22  x  30.  Brooke  Alex- 
ander, Inc.,  New  York. 

Trotline  Memorial.  1972.  Ink  and  watercolor.  22  x  30.  Brooke  Alex- 
ander, Inc.,  New  York.* 

Vija  Celmins     b.  1939,  Riga,  Latvia.  Lives  in  Venice,  California. 

Untitled.  1969.  Pencil.  14V2  x  191A.  Lent  by  Charles  Cowles,  New 

York.* 

Untitled.  1972.  Pencil.  18'/2  x  23 V2.  Lent  by  Stephen  Mazoh,  New 

York. 

Christo  b.  1937,  Gabrobo,  Bulgaria.  Lives  in  New  York  City. 
Packed  Public  Building— Project  for  Allied  Chemical  Tower,  No.  1, 
Times  Square,  in  New  York  City.  1968.  Pencil  and  colored  pencil. 
50  x  36.  Lent  by  Harry  Torczyner,  Esq.,  New  York. 
Packed  Public  Building  (Project  for  No.  7  Times  Square,  Allied  Chem- 
ical Tower).  1968.  Pencil,  colored  pencil  and  charcoal.  96  x  36.  Lent 
by  the  artist.* 

Chuck  Close     b.  1940,  Monroe,  Washington.  Lives  in  New  York  City. 
Keith.  1973.  Ink.  217/s  x  17  1/16.  Bykert  Gallery,  New  York. 
Phil.  1973.  Ink.  127/s  x  17.  Bykert  Gallery,  New  York. 

Alan  Cote     b.  1937,  Widham  Center,  Connecticut.  Lives  in  New  York 

City. 

Untitled.  1972.  Charcoal.  29 'A   x  431A.  Cuningham  Ward  Gallery, 

New  York.* 

Untitled.  1972.  Charcoal.  29'/2   x  431A.  Cuningham  Ward  Gallery, 

New  York. 


Bradley  Davis  b.  1942,  Deluth,  Minnesota.  Lives  in  New  York  City. 
Dead  Center:  In  Memoriam  New  York  1972.  1972.  Oil  pastel  and 
graphite.  30  1/16  x  221A.  Lent  by  the  artist.* 

Untitled.  1972.  Oil  pastel  and  graphite.  Circular,  diameter  243A, 
irregular.  Lent  by  the  artist. 

Roy  De  Forest     b.  1930,  North  Platte,  Nebraska.  Lives  in  Port  Costa, 

California. 

Untitled  Drawing  #488.73.  1973.  Pastel.  23V2  x  31 'A .  Lent  by  Mrs. 

B.  E.  Witkin,  courtesy  Hansen  Fuller  Gallery,  San  Francisco.* 

Untitled  Drawing  #490.73.  1973.  Pastel.  23 V2  x  31  'A.  Lent  by  Mrs. 

Richard  E.  Gardner,  courtesy  Hansen  Fuller  Gallery,  San  Francisco. 

Willem  de  Kooning  b.  1904,  Rotterdam,  Holland.  Lives  in  East  Hamp- 
ton, New  York. 

Woman  in  Rowboat.  ca.  1965.  Charcoal.  24  x  183/».  Lent  by  Mr.  and 
Mrs.  Julius  E.  Davis,  Minneapolis.* 

Untitled.  1969.  Charcoal.  183A  x  24.  Fourcade,  Droll,  Inc.  New  York. 
Untitled,  after  Breughel  (Spoleto).  1969.  Ink.  251A  x  I8V2.  Fourcade, 
Droll,  Inc.,  New  York. 

Agnes  Denes     Lives  in  New  York  City. 

Studies  of  Truth  II  (a  pursuit).  1969.  Ink.  11  x  8V2.  Lent  by  the  artist. 
The  Human  Argument.  1970.  Ink.  23  x  18.  Lent  by  the  artist.* 
Study  of  Distortions  I.  1970.  Ink.  11  x  8V2.  Lent  by  the  artist. 

Richard    Diebenkorn     b.   1922,    Portland,   Oregon.    Lives    in    Santa 

Monica,  California. 

Untitled.  1970.  Charcoal.  213A  x  19.  Marlborough  Gallery,  New  York. 

Untitled.  1971.  Charcoal  and  ink  wash.  25  x  18.  Marlborough  Gallery, 

New  York.* 

Untitled.  1971.  Charcoal.  25  x  19.  Marlborough  Gallery,  New  York. 

Jim  Dine     b.  1935,  Cincinnati,  Ohio.  Lives  in  Putney,  Vermont. 

Four  Chairs.  1962.  Pencil  and  collage.  18  x  24.  Sonnabend  Gallery, 

New  York.* 

Patsy's  Heart.  1967.  Pencil  and  watercolor.  191A  x  243A.  Lent  by  Patsy 

Orlofsky,  South  Salem,  New  York. 

Untitled  (Hatchet).  1973.  Charcoal  and  graphite.  281A  x  21 V2.  Lent 

by  Mr.  and  Mrs.  Edmund  Pillsbury,  New  Haven,  Connecticut. 

Mark  di  Suvero     b.  1933,  Shanghai,  China.  Lives  in  Venice,  Italy. 
Study  after  "k".  1973.   Ink  and  wash.  631A   x  50.  Lent  by  Richard 
Bellamy  and  Noah  Goldowsky  Gallery,  Inc.,  New  York.* 

Loretta  Dunkelman     b.  1937,  Paterson,  New  Jersey.  Lives  in  New 

City. 

Ice  Three.  1971.  Oil  and  wax  chalk.  42  x  30.  Lent  by  the  artist.* 

Study  for  Ice  Wall.  1972.  Oil  and  wax  chalk.  20  x  29  7/16.  Lent  by 

William  and  Anne  King,  New  York. 
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Janet  Fish     b.  1938,  Boston,  Massachusetts.  Lives  in  New  York  City. 
Tomatoes.  1972.  Pastel.  22  x  30.  Lent  by  Dr.  and  Mrs.  Alan  Ruben- 
stein,  New  York. 
Mixed  Fruit.  1973.  Pastel.  21 3A  x  37V2.  Kornblee  Gallery,  New  York.* 

Audrey  Flack     b.  1931,  New  York  City.  Lives  in  New  York  City. 

Cordoba  Angel  I.  1971.  Acrylic.  30  x  20.  Warren  Benedek  Gallery, 

New  York.* 

Seville  Angel.  1971.  Acrylic.  30  x  20.  Warren  Benedek  Gallery,  New 

York. 

Dan  Flavin  b.  1933,  New  York  City.  Lives  in  Garrison  and  Bridge- 
hampton,  New  York. 

diagrammatic  sketches  for  the  exposition  "some  cornered  installa- 
tions in  fluorescent  light  from  Dan  Flavin  set  to  celebrate  ten  years 
of  the  Albright-Knox  Art  Gallery  from  May  13th  through  June  25th, 
1972".  March  1972.  Colored  pencil  and  ink.  3x5  each;  17  x  22  over- 
all. Lent  by  the  artist. 

a.  revised  poster  proposal.  3/15/72. 

b.  revision  of  poster  for  ten  years  of  Albright-Knox  Gallery. 
3/21/72,  1. 

c.  final  revision  of  poster  for  ten  years  of.  Albright-Knox  Gallery. 
3/21/72,  2. 

d.  (preliminary  note  for  the  Albright-Knox),  diagram  for  the  large 
staircase  of  the  Albright-Knox  Gallery,  Buffalo,  New  York. 
3/19/72. 

a  diagram  for  part  of  the  installation  for  Gallery  32  of  the  St.  Louis 

Art  Museum  for  a  poster  for  the  exposition  "corners,  barriers  and 

corridors  in  fluorescent  light  from  Dan  Flavin".  1973.   Ink,  white 

pencil  and  colored  pencil.  17  x  22.  Lent  by  the  artist.* 

final  diagrams  for  the  corridor  (to  Ian  and  Ron  Greenberg).  1973. 

Colored  pencil  and  ink.  Two  diagrams,  17  x  22  each. 

Leo  Castelli  Gallery,  New  York. 

Nancy  Graves     b.  1940,  Pittsfield,  Massachusetts.  Lives  in  New  York 

City. 

Mars  Mariner  IV  Red  Filter.  1973.  Gouache.  221/z  x  30.  Janie  C.  Lee 

Gallery,  Dallas. 

First  Look  at  the  World's  Weather.  1973.  Gouache  and  ink.  221/2  x  60. 

Janie  C.  Lee  Gallery,  Dallas.* 

Mimi  Gross  Grooms     b.  1940,  New  York  City.  Lives  in  New  York 

City. 

The  Choice  of  Dainty  Women.  1972.  Crayon  and  gouache.  14  x  21 3A. 

Lent  by  the  artist.* 

Goddess  of  Autumn,  circa  '36.  1972.  Crayon  and  gouache.  22  x  30. 

Lent  by  the  artist. 

Susan  Hall  b.  1943,  Pt.  Reyes  Station,  California.  Lives  in  New  York 
City. 


The  Aquarium.  1972.  Colored  pencil  and  ink.  20  x  15.  Lent  by  Mr. 

and  Mrs.  Martin   Harman,  courtesy  Nancy  Hoffman   Gallery,  New 

York. 

Urban  Still  Life:  The  Hair  Cutting  Floor.  1972.  Colored  pencil  and 

ink.  193A  x  143A.  Phyllis  Kind  Gallery,  Chicago.* 

Michael  Heizer     b.  1944,  Berkeley,  California.   Lives  in   New  York 
City  and  Las  Vegas,  Nevada. 

Fgg.  1973.  Pencil  and  acrylic  on  etched,  inked  and  gummed  offset 
plate.  36  x  443A.  Collection  Joseph  Pulitzer,  Jr.,  St.  Louis.* 
Sandwich.  1973.  Pencil  and  acrylic  on  etched,  inked  and  gummed 
offset  plate.  36  x  443A.  Lent  by  Des  Moines  Art  Center,  Iowa. 
Cabbage.  1973.  Pencil  and  acrylic  on  etched,  inked  and  gummed 
offset  plate.  36  x  443A.  Lent  by  American  Republic  Insurance  Com- 
pany, Des  Moines,  courtesy  Fourcade,  Droll,  Inc.,  New  York. 

Eva  Hesse     1936-1970. 

Untitled.  1966.  Pencil  and  gouache.  12  x  81/2.  Lent  by  Mr.  and  Mrs. 

Philip  Isles,  New  York. 

Untitled.  1967.  Ink.  11  x  8V2.  Fourcade,  Droll,  Inc.,  New  York.* 

Accession.  1968.  Pencil  and  gouache.  23  x  17.  Collection  of  Mr.  and 

Mrs.  Victor  W.  Ganz,  New  York. 

Untitled.  1969.   Pencil   and   gouache.  23  x  171A.   Lent  by  Paul   F. 

Walter,  New  York. 

Will  Insley     b.  1929,  Indianapolis,  Indiana.  Lives  in  New  York  City. 

Slip  Space  Flip  Extend.  1969.  Pencil.  30  x  30.  Fischbach  Gallery,  New 

York.* 

Mountain  Isometric  C.  1972.  Pencil.  30  x  30.  Fischbach  Gallery,  New 

York. 

Patrick  Ireland     b.  1935,  Ballaghaderrin,  Ireland.  Lives  in  New  York 
City. 

Untitled.  1967.  Ink.  22  x  17.  Lent  by  the  artist,  courtesy  Betty  Par- 
sons Gallery,  New  York.* 

Untitled.  1972.  Felt  tipped  pen.  23  x  29.  Lent  by  the  artist,  courtesy 
Betty  Parsons  Gallery,  New  York. 

Yvonne  Jacquette     b.  1934,  Pittsburgh,  Pennsylvania.  Lives  in  New 

York  City. 

Tin  Ceiling  and  Door.  1968.  Pencil.  11  x  8V2.  Fischbach  Gallery,  New 

York.* 

Skylight,  Ceiling,  Lamp.  1969.  Pencil.  11  x  8V2.  Fischbach  Gallery, 

New  York. 

Sky  Smoke.  1973.  Pencil.  20  x  253A.  Fischbach  Gallery,  New  York. 

Jasper  Johns     b.  1930,  Augusta,  Georgia.  Lives  in  St.  Martin,  French 
West  Indies  and  New  York  City. 

Wilderness  II.  1963.  Charcoal,  pastel  and  collage.  41  Ve  x  261/a.  Lent 
by  the  artist.* 
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Target  with  Four  Faces.  1968.  Graphite  and  chalk.  32'A  x  27V*.  Lent 
by  Mr.  and  Mrs.  Leo  Castelli,  New  York. 

Wallpiece  II.  1969.  Ink  on  plastic  film.  193A  x  31  1/16.  Collection  of 
Mr.  and  Mrs.  Victor  W.  Ganz,  New  York. 

Alex  Katz     b.  1927,  Brooklyn,  New  York.  Lives  in  New  York  City. 
Study  for  Anne  I.  1972.  Pencil.  147/a  x  217/s.  Lent  by  Paul  J.  Schupf, 
New  York. 

Martha.  1973.  Pencil.  15  x  20.  Marlborough  Gallery,  New  York. 
Sylvia.  1973.  Pencil.  15  x  2OV2.  Marlborough  Gallery,  New  York. 
Vincent  with  Hat.  1973.  Pencil.  21  x  30.  Lent  by  Jean  Joachim  Aber- 
bach,  New  York.* 

Alfred  Leslie     b.  1927,  Bronx,  New  York.  Lives  in  South  Amherst, 

Massachusetts. 

Claire  Hooten.  1966.  Pencil.  29  x  223A.  Lent  by  Will  Hokin,  Chicago. 

Constance  Pregnant . . .  Almost  4  Months,  #3. 1970.  Charcoal.  23  x  29. 

Lent  by  Mr.  and  Mrs.  Robert  C.  Scull,  New  York.* 

Study  lor  Part  2-Act  &  Portrait.  1970-71.  Charcoal.  40  x  30.  Lent  by 

Janie  C.  Lee  Gallery,  Dallas. 

Barry  Le  Va     b.  1941,  Long  Beach,  California.  Lives  in  New  York  City. 

Studies:   Intersecting  Circle  Series.  1970.   Ink  and   colored   pencil. 

35  x  42.  Bykert  Gallery,  New  York.* 

Study.  1973.  Ink  and  colored  pencil.  351/2  x  48.  Bykert  Gallery,  New 

York. 

Sol  LeWitt     b.  1928,  Hartford,  Connecticut.  Lives  in  New  York  City. 
Untitled.  1973.  Pencil  and  chalk  on  wall,  in  situ.  12'  10"  x  12'  10".* 

Roy  Lichtenstein     b.  1923,  New  York  City.  Lives  in  New  York  City. 

Diana.  1965.  Pencil  and  touche.  293A  x  221/».  Lent  by  Mr.  and  Mrs. 

Leo  Castelli,  New  York. 

Drawing  lor  Preparedness.  1968.  Pencil  and  colored  pencil.  17'/2  x 

255/a.  Lent  by  the  artist.* 

Sketches.  1972.  Pencil  and  colored  pencil.  Varying  sizes.  Lent  by  the 

artist. 

a.  Study  lor  Crystal  Class  and  Lemon.  7%  x  8  (irregular). 

b.  Study  lor  Fishbowl  and  Painting  of  a  Coll  Ball.  85/s  x  7  9/16. 

c.  Study  lor  Still  Life  Net,  Shell,  Rope  and  Pulley.  5%  x  9  1/16. 

Vincent  Longo     b.  1923,  New  York  City.  Lives  in  New  York  City. 

Untitled,  twelve  notebook  entries.  1967-73.  varying  media:  pencil, 

felt  tipped  pen  and  ink.  Varying  sizes;  30  x  31 V2  overall.  Lent  by  the 

artist. 

Untitled.  1973.  Ink.  197/s  x  153/a.  Lent  by  the  artist. 

Untitled.  1973.  Ink.  I8V2  x  133A.  Lent  by  the  artist.* 


John  Mandel     b.  1941,  New  York  City.  Lives  in  New  York  City. 

Untitled.  1972.  Oil  pastel.  16  x  191/z.  Max  Hutchinson  Gallery,  New 

York.* 

Untitled.  1972.  Oil  pastel.  16'A  x  15.  Max  Hutchinson  Gallery,  New 

York. 

Robert  Mangold  b.  1937,  North  Tonawanda,  New  York.  Lives  in 
Calicoon  Center,  New  York. 

WVX  Series.  1970.  Ink.  22  x  183A.  Collection  of  Dorothy  and  Herbert 
Vogel,  New  York.* 

Distorted  Circle-Square  Series.  1971.  Pencil  and  acrylic.  17  x  30.  Col- 
lection of  Dorothy  and  Herbert  Vogel,  New  York. 

Brice  Marden     b.  1938,  Bronxville,  New  York.  Lives  in  New  York  City. 

Untitled.  1964.  Graphite  and  wax.  40  x  26.  Lent  by  Fredericka  Hunter, 

Houston. 

Untitled.  1970.  Graphite  and  wax.  Two  sheets,  4OV2  x  5OV2  overall. 

Lent  by  Paul  F.  Walter,  New  York. 

Agnes  Martin     b.  1911,  Macklin,  Canada.  Lives  in  Cuba,  New  Mexico. 

Untitled.  1964.  Ink.  8V2  x  8V2.  Lent  by  J.  Frederic  Byers,  New  York. 

Wood.  1964.  Ink  and  wash.  8x8.  Albert  A.  List  Family  Collection, 

New  York. 

Untitled.  1965.  Ink.  9x9.  Lent  anonymously. 

Untitled.  1966.  Ink  and  wash.  8x8.  Albert  A.  List  Family  Collection, 

New  York. 

Joan  Mitchell  b.  1936,  Chicago,  Illinois.  Lives  in  Val  d'Oise,  France. 
Untitled.  Four  drawings.  1967-68.  Watercolor  and  gouache.  12  x  10'A 
each;  12  x  41  overall.  Lent  by  the  artist,  courtesy  Martha  Jackson 
Gallery,  New  York.* 

Untitled.  Four  drawings.  1967-68.  Watercolor  and  gouache.  12  x 
10'A  each;  12  x  41  overall.  Lent  by  the  artist,  courtesy  Martha  Jack- 
son Gallery,  New  York. 

Robert  Morris  b.  1931,  Kansas  City,  Missouri.  Lives  in  New  York  City. 
Drawing  for  Earth  Project.  1969.  Ink  and  watercolor.  22  x  30.  Lent 
by  Norman  Dubrow,  New  York. 

Untitled.  1969.  Ink.  19'A  x  25.  Collection  of  Dorothy  and  Herbert 
Vogel,  New  York. 

Ree  Morton     b.  1936,  Ossining,  New  York.  Lives  in  New  York  City. 
Untitled.  1972.  Pencil.  23  x  29.  Lent  by  the  artist.* 
Untitled.  1972.  Pencil.  23  x  29.  Lent  by  the  artist. 

Robert  Motherwell  b.  1915,  Aberdeen,  Washington.  Lives  in  Green- 
wich, Connecticut. 

Open  Study,  #6.  1968.  Charcoal  and  acrylic.  22V8  x  3OV2.  Lent  by 
the  artist. 
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Open  Study,  #72.  1968.  Charcoal.  221/a  x  301/2.  Lent  by  the  artist. 
Open  Study,  #77.  1968.  Charcoal.  22Va  x  301/z.  Lent  by  the  artist. 

Elizabeth  Murray     b.  1940,  Chicago,  Illinois.  Lives  in  New  York  City. 

Nose  Talk.  Picasso  Going  out  for  Ice  Cream.  1972.  Graphite  and 

colored  pencil.  15  x  15.  Lent  by  the  artist. 

Why  Did  She?  1972.  Colored  pencil  and  ink.  15  x  15.  Lent  by  the 

artist.* 

Bruce  Nauman     b.  1941,  Fort  Wayne,  Indiana.  Lives  in  Pasadena, 

California. 

Untitled.  1973.  Watercolor,  pencil  and  pastel.  40  x  52.  Leo  Castelli 

Gallery,  New  York.* 

Untitled.  1973.  Pencil.  23!/a  x  29.  Leo  Castelli  Gallery,  New  York. 

Gordon  Newton     b.  1947,  Detroit,  Michigan.  Lives  in  Detroit. 
Untitled.  1973.  Lithograph  crayon.  291/2  x  22V2.  Lent  by  the  artist. 
Untitled.  1973.  Lithograph  crayon.  291/2  x  22V2.  Lent  by  the  artist. 

Jim  Nutt     b.  1938,  Pittsfield,  Massachusetts.   Lives  in  Sacramento, 

California. 

Below  the  Belt.  1970.  Pencil.  44  x  28.  Lent  by  James  Speyer,  Chicago. 

thump  and  thud.  1973.  Colored  pencil.  30  x  27.  Phyllis  Kind  Gallery, 

Chicago.* 

Claes  Oldenburg     b.  1929,  Stockholm,  Sweden.  Lives  in  New  York 

City. 

Proposed  Colossal  Monument  for  Times  Square  New  York:  Banana, 

Lying  Position.  1965.  Charcoal.  18  x  29.  Lent  by  the  artist.* 

Blackboard  with  sketches  made  for  "Sort  of  a  Commercial  for  an 

Ice  Bag".  1969.  Chalk,  blackboard  and  eraser.  363A  x  407/a.  Lent  by 

the  artist. 

Study  for  a  Sculpture  at  Ground  Level  in  the  Form  of  a  "Giant  But- 

ton"-of  Soft  Rubber,  Coated  with  Oil  or  Water.  1972.  Pencil  and 

pastel.  29  x  23.  Lent  anonymously. 

Jules  Olitski     b.  1922,  Gomel,  U.S.S.R.  Lives  in  New  York  City. 
Yadda  I.  1971.  Pastel  and  acrylic  on  velour  paper,  mounted  on  bris- 
tol  board.  391/z  x  277/a.  Lent  by  the  artist.* 

Yadda  II.  1971.  Pastel  and  acrylic  on  velour  paper,  mounted  on  bris- 
tol  board.  393/a  x  275/a.  Lent  by  the  artist. 

Dennis  Oppenheim     b.  1938,  Mason  City,  Washington.  Lives  in  New 
York  City. 

Two  Stage  Transfer  Drawing.  1971.  Photographs  and  ink.  Two  sheets, 
30  x  22  each.  Sonnabend  Gallery,  New  York. 

Philip  Pearlstein     b.  1924,  Pittsburgh,  Pennsylvania.  Lives  in  New 
York  City. 


Seated  Female  Model,  Hand  on  Chair.  1971.  Pencil.  187/a  x  237/a. 
Allan  Frumkin  Gallery,  New  York. 

Seated  Female  Model,  Leg  Over  Chair  Arm.  1971.  Pencil.  1878  x 
23%.  Allan  Frumkin  Gallery,  New  York.* 

Male  and  Female  Model  Seated  on  Indian  Blanket.  1973.  22  x  297/a. 
Wash.  Allan  Frumkin  Gallery,  New  York. 

John  Pearson     b.  1940,  Yorkshire,  England.  Lives  in  Oberlin,  Ohio. 
Expansion/ Rotation  Series.  1971.   Pencil  and   colored   pencil.  26  x 
3OV2.  Lent  by  the  artist,  courtesy  The  New  Gallery,  Cleveland. 
Rotation  I  Gestalt  Series:  C2.  1972.  Pencil  and  colored  pencil.  261A  x 
41 V8.  Lent  by  the  artist,  courtesy  The  New  Gallery,  Cleveland. 

Robert  Rauschenberg  b.  1925,  Port  Arthur,  Texas.  Lives  in  New  York 
City. 

Untitled.  1968.  Combine  drawing.  22V2  x  30.  Collection  of  Mr.  and 

Mrs.  Victor  W.  Ganz,  New  York. 

Allocation  I.  1969.  Combine  drawing.  Two  sheets,  22V2  x  293A.  Leo 

Castelli  Gallery,  New  York.* 

Untitled.  1973.  Combine  drawing.  60  x  37.  Lent  by  Mr.  and  Mrs.  Leo 

Castelli,  New  York. 

Jim  Roche     b.  1943,  Marianna,  Florida.  Lives  in  Dallas,  Texas. 
The  Gulf  Coast  Fiddler  Crab  Crawl  and  Conceptual  Burrowing:  Time 
Lapse  Measurement  Piece.  1972.  Ink.  22  x  30.  Lent  by  the  artist. 
The  Porcupine  Quill  Projection  Run  and  Conceptual  Balloon  Drop; 
Sudden  Dispersion  "Boom-Boom"  Piece.  1972.  Ink.  22'A  x  30.  Lent 
by  the  artist.* 

Dorothea  Rockbume     b.  Verdun,  Quebec,  Canada.  Lives  in  New 

York  City. 

Untitled.  1972.  Pencil.  30  x  40.  Bykert  Gallery,  New  York. 

Untitled.  1972.  Pencil.  30  x  40.  Bykert  Gallery,  New  York.* 

James  Rosenquist  b.  1933,  Grand  Forks,  North  Dakota.  Lives  in 
New  York  City  and  East  Hampton,  New  York. 

Inner  Tube  and  Rubberband  Drawing  for  Sculpture.  1972.  Crayon, 
watercolor,  pencil  and  plastic  bag.  26  x  4OV2.  Leo  Castelli  Gallery, 
New  York. 

short  schedule.  1972.  Pencil,  charcoal  and  pastel.  30  x  40.  Leo  Cas- 
telli Gallery,  New  York.* 

Three  Weeks  Ago.  1972.  Pencil.  221A  x  301A.  Lent  by  Erwin  Glass, 
Chicago. 

Barbara  Rossi     b.  1940,  Chicago,  Illinois.  Lives  in  Chicago. 
Cone  Cave.  1973.  Pencil.  30  x  22.  Phyllis  Kind  Gallery,  Chicago. 
Turban  Tie.  1973.  Pencil.  30  x  22.  Lent  by  Dr.  and  Mrs.  James  Green- 
wald,  Chicago.* 
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Ed  Ruscha  b.  1937,  Omaha,  Nebraska.  Lives  in  Hollywood,  Cali- 
fornia. 

Apartment  House:  Doheney.  1965.  Graphite.  14'/2  x  23.  Lent  by  Mr. 
and  Mrs.  Donald  B.  Marron,  New  York. 

Music.  1968.  Graphite  and  pencil.  11  x  13V4.  Lent  by  Paul  J.  Schupf, 
New  York. 

Fine  Wires.  1972.  Gunpowder.  29  x  11 V2.  Lent  by  Mr.  and  Mrs.  Don- 
ald B.  Marron,  New  York. 

Sheet  of  Paper  Stained  with  Cinnamon  Oil.  1973.  Gunpowder,  pas- 
tel and  cinnamon  oil.  23  x  29.  Leo  Castelli  Gallery,  New  York.* 

Robert  Ryman     b.  1930,  Nashville,  Tennessee.  Lives  in  New  York 

City. 

Drawing  Grey  #7.  1962.  Charcoal,  graphite,  pencil  and  pastel.  10  x 

10.  Lent  by  the  artist. 

Untitled.  1963.  Pastel  and  pencil.  10  x  10.  Lent  by  Louise  and  Henry 

Bessire,  Princeton,  New  Jersey* 

Untitled.  1963.  Pastel  and  pencil.  9  15/16  x  9  15/16.  Lent  by  Henry 

Pearson,  New  York. 

Alan  Saret     b.  1944,  New  York  City.  Lives  in  India. 

Untitled  1. 1970.  Graphite.  24  x  38.  Lent  by  the  artist.* 

Untitled  2. 1970.  Graphite.  24  x  38.  Lent  by  the  artist. 

Untitled.  1970.  Graphite  and  colored  pencil.  24  x  38.  Lent  by  the 

artist. 

Raymond  Saunders  b.  1934,  Pittsburgh,  Pennsylvania.  Lives  in  Oak- 
land, California. 

Piece  #6A.  1972.  Pencil  and  colored  pencil.  IOV2  x  77/s.  Lent  by 
Ms.  Toni  Dove,  Cambridge,  Massachusetts. 

Piece  #13A.  1972.  Pencil  and  colored  pencil.  83A  x6'A.  Terry  Dinten- 
fass  Gallery,  New  York. 

Piece  #20A.  1972.  Pencil,  colored  pencil  and  ink.  7%  x  5Va.  Terry 
Dintenfass  Gallery,  New  York. 

Richard  Serra  b.  1939,  San  Francisco,  California.  Lives  in  New  York 
City. 

Study  for  One  Plate.  1972.  Lithograph  crayon.  35  x  92.  Leo  Castelli 
Gallery,  New  York.* 

Joel  Shapiro     b.  1941,  New  York  City.  Lives  in  New  York  City. 
Untitled.  1968.  Grease  and  graphite.  18  x  23.  Lent  by  Joel  and  Fern 
Levin,  Buffalo. 

Untitled.  1969.  Ink.  21 V2  x  21 1A.  Lent  by  Paula  Cooper,  New  York.* 
Untitled.  1969.  Machine  oil  and  graphite.  14  x  17.  Lent  by  David  Diao, 
New  York. 

Arlene  Slavin     b.  1942,  New  York  City.  Lives  in  New  York  City. 
Untitled.  1973.  Pencil.  407/s  x  26Ve.  Fischbach  Gallery,  New  York.* 


Untitled.  1973.  Pencil.  407/s  x  26'/e.  Fischbach  Gallery,  New  York. 

Robert  Smithson     b.  1938,  Passaic,  New  Jersey.  Lives  in  New  York 
City. 

Slate  Grind,   #'s   1-4.   1973.    Black   slate.   Measurements   irregular. 
John  Weber  Gallery,  New  York. 

a.  Slate  Grind  #1. 19  x  13  x3'A.* 

b.  Slate  Grind  #2.  25x13x2. 

c.  Slate  Grind  #3.  27  x  11  xT/2. 

d.  Slate  Grind  #4.  16  x  11  x  1  Vi. 

Jenny  Snider     b.  1944,  New  York  City.  Lives  in  New  York  City. 
Dislocated  I.  1973.  Colored  pencil.  19  x  24.  Nancy  Hoffman  Gallery, 
New  York.* 

Dislocated  II.  1973.  Colored  pencil.  20  x  253A.  Nancy  Hoffman  Gal- 
lery, New  York. 

Trying.  1973.  Colored  pencil  and  wash.  20  x  23'/2.  Nancy  Hoffman 
Gallery,  New  York. 

Joan  Snyder     b.  1940,  New  Jersey.  Lives  in  New  York  City. 

Paint  the  House.  1972.  Watercolor,  pencil  and  ink.  22  x  30.  Lent  by 

Mr.  and  Mrs.  Stanley  G.  Mortimer,  III,  New  York. 

Untitled.  1972.  Crayon  and  pencil.  22  x  30.  Paley  and  Lowe  Inc.,  New 
York. 

Untitled.  1972.  Crayon  and  pencil.  22  x  30.  Paley  and  Lowe  Inc.,  New 
York.* 

James  A.  Starrett     b.  1937,  Babylon,  New  York.  Lives  in  New  York 
City. 

Untitled.  1973.  Graphite,  wax  and  pigment.  247/a  x  183/».  Lent  by  the 
artist.* 

Untitled.  1973.  Graphite,  wax  and  pigment.  24'/2  x  183A.  Lent  by  the 
artist. 

Pat  Steir     b.  1938,  Newark,  New  Jersey.  Lives  in  New  York  City. 
Untitled.  1973.  Pencil.  19  x  26.  Paley  and  Lowe  Inc.,  New  York.* 
Untitled.  1973.  Pencil.  19  x  26.  Paley  and  Lowe  Inc.,  New  York. 
Untitled.  1973.  Pencil.  20  x  26.  Paley  and  Lowe  Inc.,  New  York. 
Untitled.  1973.  Pencil.  20  x  26.  Paley  and  Lowe  Inc.,  New  York. 

Myron  Stout     b.  1908,  Denton,  Texas.  Lives  in  Provincetown,  Massa- 
chusetts. 

Untitled.  1963.  Charcoal.  24%  x  18'A.  Lent  by  Jon  N.  Streep,  New 
York. 

Untitled.  1966-67.  Graphite.  6  x  53A.  Lent  by  Richard  Bellamy,  New 
York. 

Untitled.  1972.  Graphite.  5'A   x  5'A.  Lent  by  Richard  Bellamy  and 
Noah  Goldowsky  Gallery.  Inc.,  New  York.* 


61 


George  Sugarman     b   1912,  New  York  City.  Lives  in  New  York  City. 

Untitled.  1969.  Pencil,  crayon  and  acrylic.  35'A  x  351A.  Lent  by  the 

artist.* 

Untitled.  1969.  Crayon  and  acrylic.  25V2  x  401/2.  Lent  by  the  artist. 

Richard  Tuttle     b.  1941,  Rahway,  New  Jersey.  Lives  in  New  York 
City. 

Brown  Over  Diagonal.  1972.  Pencil  and  watercolor.  11  x  8V2.  Betty 
Parsons  Gallery,  New  York. 

Gateway  with  Pink.  1973.  Pencil  and  watercolor.  12  x  9.  Betty  Par- 
sons Gallery,  New  York. 

Hyksos.  1973.  Pencil.  14  x  13'/2.  Betty  Parsons  Gallery,  New  York. 
Yellow  Under  Diagonal.  1973.  Pencil  and  watercolor.  14  x  11.  Betty 
Parsons  Gallery,  New  York.* 

Cy  Twombly     b.  1929,  Lexington,  Virginia.  Lives  in  Rome,  Italy. 

Untitled.  1963.  Pencil  and  colored  pencil.  193A  x  27!/a.  Lent  by  Mr. 

and  Mrs.  Ivan  Karp,  New  York.* 

Untitled.  1969.  Oil  and  crayon.  30  x  40.    Lent  by  Mr.  and  Mrs.  Leo 

Castelli,  New  York. 

Untitled.  1971.  Pencil,  crayon  and  collage.  22V2  x  303A.  Lent  by  Mr. 

and  Mrs.  Leo  Castelli,  New  York. 

Untitled.  1971.  Pencil,  crayon  and  gouache.  44  x  38.  Lent  by  Malcolm 

Goldstein,  New  York. 

Jack  Tworkov     b.  1900,  Biala,  Poland.  Lives  in  New  York  City. 
Second  Cube  (NY-Ql-72  ch  #T).  1972.  Charcoal  and  white  pencil. 
25V2  x  19'/2.  Nancy  Hoffman  Gallery,  New  York. 
Untitled  <NY-Q1-72  ch  #2).  1972.  Charcoal  and  pastel.  25 'A  x  19V2. 
Nancy  Hoffman  Gallery,  New  York. 


Untitled  (R-ch  past.  #5).  1972.  Charcoal  and  pastel.  19  x  26.  Nancy 
Hoffman  Gallery,  New  York.* 

Untitled  (R-ch  #4).  1972.  Charcoal  and  pastel.  19  x  26.  Nancy  Hoff- 
man Gallery,  New  York. 

Tom  Wesselmann     b.  1931,  Cincinnati,  Ohio.  Lives  in  New  York 

City. 

51/7/  Life  Drawing  7963  (for  Still  Life  Number  35).  1963.  Charcoal. 
30  x  48.  Lent  by  the  artist. 

Drawing  Maquette  for  Still  Life  #59.  1972.  Pencil  on  bristol  board 
on  cardboard  mounted  on  wood.  73A  x  14  x  57/b.  Sidney  Janis  Gal- 
lery, New  York.* 

H.  C.  Westermann     b.  1922,  Los  Angeles,  California.  Lives  in  Brook- 
field  Center,  Connecticut. 
Two  Drawings.  Ink  and  watercolor.  Lent  anonymously. 

a.  Toposada.  1963. 173Ax12. 

b.  Madame  B.  1965. 14  x163A. 

Two  Letter  Drawings  from  Indian  Series.  1969.  Ink.  Lent  by  Robert 
and  Peter  Frumkin,  New  York. 

a.  Untitled.  November  23, 1969.  IOV2  x  7'A . 

b.  Untitled.  December  24, 1969.  7%  x  IOV2. 

Untitled.  1973.  Ink  and  watercolor.  22  x  30.  Lent  by  Mr.  and  Mrs. 
Charles  Benenson,  New  York. 

William  T.  Wiley     b.  1937,  Bedford,  Indiana.  Lives  in  Woodacre, 

California. 

Brush  Exploding  in  Space.  1967.  Ink  and  watercolor.  18  x  24.  Lent 

anonymously. 

No  Mistakes  for  Big  River.  1968.  Ink.  19  x  24.  Lent  by  William  and 

Deborah  Struve,  East  Haddam,  Connecticut. 

Wry  Tangle.   1973.   Ink  and  watercolor.  23'A   x  31.  Allan   Frumkin 

Gallery,  New  York. 
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Photographers 

Dorothy  Alexander,  Rudolph  Burckhardt  Geoffrey  Clements,  Bevan 
Davies,  Dovydenas,  Eeva-lnheri,  Robert  I  Mates  and  Paul  Katz,  Peter 
Moore,  Andre  Morain,  Stuart  Penny,  Iru  Pollitzer,  George  Roos,  Nathan 
Rubin,  Walter  Russell,  Schopplein  Studio,  San  Francisco,  Nick  Shcid\, 
Neil  Slavin,  Steven  Sloman,  Shunk-Kender,  William  Suttle 
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